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L Introduction: Liturgy as the Holy Arj

The Liturgy is the highest art. It is The holy art. It leads us beyond the horizon of the finite and
the immanent to the anchor of all being and the root of all meaning: God. By this, I do not mean
merely to identify the art of liturgical celebration. That is, I do not just have in mind the art of liturgical
worship that piously integrates devotional music, vestments, vessels, movements, incense, bells,
rituals, and diverse acts of worship, though I surely do mean all of this as well. Nor do I mean only to
recognize that the divine Liturgy has created the devotional space and time of Christendom — though
this is true as well. In sanctifying the calendar and calling forth the building of temples for divine
worship, the rhythms and character of the Christian Liturgy have given rise to church architecture,
jconography, vestments, and a rich inheritance of liturgical music. More foundationally, I recognize
the Liturgy as the supreme undertaking of corporate devotional beauty, an undertaking meant not
merely to discipline, inspire, inform, instruct, and orient, but also to transform worshippers in an
encounter with God. The Liturgy is the supreme social response of created beings, who in worshipful
awe become a living icon, a community seeking by God’s grace to be a window to the presence of the
Divine.

To develop this account of Liturgy, I begin by reviewing some heuristic etymologies binding
art, the humanities, culture, Liturgy, philokalia, and worship. I then argue that the highest art is the

Liturgy, because it brings us to confront the beauty of the Holy. In particular, the Liturgy invites us to






